









































Time and Space in Music I
 
Comparative Study of Western and Japan,over the Atemporality




In this study Western and Japanese of conception of time are distinguished through the writings of
 
Boulez,Ligeti and Stockhousen contrasted with a Japanese genres of Gagaku and Mikagura.There
 
are fundamental differences in concepts of time which embrace structure and form between East and
 




























































































I do not mean by that the “musical form”,the musical
 
form can be structured very differently,but I mean a
 


























It is music that gives the impression that it could stream
 
on continuously,as if it had no beginning and no end;
what we hear is actually a section of something that has
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